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Greeting from Christian Polak
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Collecting for 40 years books, documents and photographs concerning the relations between France
and Japan for my researches, I was fascinated when I discovered the portraits taken by Japanese
photographers between the 1860s and the 1880s. Through the eyes of those Japanese portraits, you
seem to experience a time slip and enter in a dialogue with the personages.

Their real beauty and the emerging force of each portrait convinced me to start to collect them.

It is a great honor to have this opportunity to present to the public some images of my collection,
under the title “Le visage des Autres”, in the Toraya Gallery during the first edition of KYOTOGRAPHIE
International festival. I whish toaddress my sincere gratitude to the organizers Lucille Reyboz, Yusuke

Nakanishi, the advisor, Christine Cibert, the curator, Claude Estébe and all the team of Toraya Gallery.

Christian Polak
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